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mdGud,d fla;h 

PAMU 18214 

j¾.h yr 
 

ud;Dldj Y%S ,xldfõ ix.S;h 

bf.kqï M,  fuu mdGud,dj wjidkfha oS YsIHhkag" Y%S ,xldfõ ix.S;fha 

iajNdjh" ix.S; NdKav" ix.S; Ndú;h"  

Y%S ,xldfõ ix.S;h fjk;a l,dmj,ska fjkalr y÷kd .ekSu iy 

ks¾udKd;aul ld¾hhka i|yd fhdod .ekSug yelshdj ,efnkq we;'  

mdGud,d wka;¾.;h m%d.a fn!oaO hq.fha Y%S ,xld ix.S;fha b;sydih 

- idys;Hhsl uQ,dY%j,ska ms<sÅUq jn Y%S ,xldfõ ix.S;fha idOl 

- wd.u iy ix.S;h" iajfoaYsl ix.S;h ms<sn| wOHhkh 

- ix.S; NdKav 

- Y%S ,xldfõ ix.S;fha ft;sydisl yd mqrdúoHd;aul idOl 

- ix.S; W;aij" 

-¡ rdc iNd ix.S;h"  

- is.sß .S 

- Y%S ,dxlSh ix.S;fhys úfoaYSh n,mEu 

- lefrd,a" mika" lka;dre" kdv.ï" kQ¾;s" .%euf*daka ix.S;h 

- Y%S ,xldfõ ck iy iuld,Sk ix.S;h 

-Y%S ,xlSh ix.S;fha ÈhqKqj i|yd Y%S ,xld .=jka úÿ,sfha odhl;ajh 

-Y%S ,xlSh ix.S;fha kùk m%jK;d" lKavdhï ix.S;h 

 

bf.kqï-b.ekaùï 
l%ufõoh 

foaYk" ud¾..; foaYk" t,a'tï'tia' (LMS)" idlÉPd" bÈßm;a lsÍï" 
ksnkaOk iy mejreï hkdoS úIh b.ekaùï l%ufõo m%fhdackhg .kshs' 
 



 

 

we.hSfï l%uh wOHhk j¾Ih wjidkfha ,sÅ; mÍlaIKh i|yd ,l=Kq 100% fyda 

wOHhk j¾Ih wjidkfha § ,sÅ; mÍlaIKh i|yd ,l=Kq 80% la iy 

mejereï i|yd ,l=Kq 20%  la ysñfõ' 
ks¾foaYs; lshùï irÉpkaø" tÈßùr ^1992& isxy, .eñ kdglh" cd;sl wOHdmk 

wdh;kh" uyr.u' 

 

wdrshr;ak" iqks,a" (2003)" lefrd,a" miï" lka;dre" tia' f.dvf.a 
iy ifydaorfhda" fld<U' 

 

wdrshr;ak" iqks,a" ^2003& .%euf*daka .S" tia' f.dvf.a iy 
ifydaorfhda" fld<U' 

 

l=,;s,l" iS' o tia' (1974) ,xldfõ ix.S;  iïNjh", f,ala yjqia" 
fld<U 

 

 

fiaoruka" fca' B'(1959) merKs  ,sh .S  fyj;a mqrdK isxÿ .S;  lõ" 
tï' ã' .=Kfiak" fld<U' 

 

 

Gunawardhana, Theja. (1977). Ravana Dynasty in Sri Lankan 

Dance-Drama, National  Publishing House, Lahore. 

 

Mihindukulasooriya, R.P., Fernando, S., (2000). Rituals, Folk 

Beliefs and Magical Arts of Sri Lanka, Sridevi printers, Dehiwala. 

 

Obeysekara, G., (1963) The cult of the Goddess Pattini. The 

University of Chicago press,  Chicago and London.   

      

Pertold, Otaker, (1954) Ceremonial dances of the Sinhalese, 

Tisara Prakasakayo, Dehiwala 



 
mdGud,d fla;h 

PAMU  18224 

 

j¾.h yr 
 

ud;Dldj dfhda.sl- W;a;r Ndr;Sh rd.OdrS ix.S;h- .dhkh                                                                                                             

fyda 

m%dfhda.sl- W;a;r Ndr;Sh rd.OdrS ix.S;h-jdokh I* 

bf.kqï M, fuu mdGud,dj wjidkfha oS YsIHhkag W;a;r Ndr;Sh rd.OdrS 

ix.S;hg wod< j mdGud,dfõ wka;¾.; ish,q wx. ms<sn| 

m%dfhda.sl ksmqK;dj ,nd .ekSug yelshdj ,efnkq we;'  

mdGud,d wka;¾.;h ks¾foaYs; rd.( w,afyhshd ì,dj,a" huka" ffNrõ" wdidjß" 
l,dj;S" Ndf.aY%S 

- tla tla rd.fhka uOH,h .S; $ fPdagdLHd,a 

- my; rd.j, ú,ïN,h .S; $ nvdLHd,a 

huka" Ndf.aY%S" wdidjß iy l,dj;S 

- by; rd. ms<sn| iïmQ¾K oekqu 

- f;dard.;a ´kEu rd.hlska tla ks¾udKd;aul ixrpkhla 

- my; oelafjk ;d, wOHhkh 

;Ska;d,a ^ú,ïN iy oD;a&"COma;d,a ^iu.=K" fo.=K" f;.=K iy 
isõ.=K&"  

Ncka" ljd,s" 

- iïNdjH ix.S;h u; mokï jQ tla yskaÈ .S;hla 

- .dhkh i|yd uQ,sl mqyqKqj ^w,xldr iy m,agd& 

- jdokh i|yd uQ,sl mqyqKqj ^w,xldr iy m,agd& 

- OQka jdokhla 

bf.kqï-b.ekaùï 
l%ufõoh 

foaYk" ud¾..; foaYk" t,a'tï'tia' (LMS)" idlÉPd" bÈßm;a lsÍï" 
ksnkaOk iy mejreï hkdoS úIh b.ekaùï l%ufõo m%fhdackhg .kshs' 
 

we.hSfï l%uh wOHhk j¾Ih wjidkfha ,sÅ; mÍlaIKh i|yd ,l=Kq 100% fyda 

wOHhk j¾Ih wjidkfha § ,sÅ; mÍlaIKh i|yd ,l=Kq 80% la iy 

mejereï i|yd ,l=Kq 20%  la ysñfõ' 



 

 

 

 

ks¾foaYs; lshùï .S;foaj" Ydka;s" ^2000& rd. fldaIh" p;=r uqøK Ys,amsfhda" 
je,a,ïmsáh' 

fmf¾rd" tï'Ô' ^1933& .S; YslaIl" ;D;Sh Nd.h" fldu¾I,a 

uqøKd,h" fld<U ^l¾;D m%ldYk&' 

Chatterjee, Chaya, (1996). Sastriya Sangeeta and Music 

Culture: Bengal through the Ages, Vol. II, Sharoda Publishing 

House,  

Delhi 

Joshi, G.N., (1977).  Understanding Indian Classical Music, 

Taraporevala Publishing, Bombay 



 
mdGud,d fla;h 

PAMU  28214 

j¾.h yr 
 

ud;Dldj ck ix.S;fõoh iy m%dix.sl l,d m%fõYh 

bf.kqï M, fuu mdGud,dj wjidkfha oS YsIHhka ix.S;h hkq l=ulao" tys uQ,sl 

uQ,O¾u" ckix.S;fõofha uQ,sl wjëka ^ix.S; m¾fhaIK" 

;=,kd;aul ix.S; úoHdj& 

ckix.S;fõoh ms<sn| ks¾jpk" kHdh iy l%ufõoh" m%Odk 

kHdhd;aul yd m%dfhda.sl lreKq wjfndaO lr .ekSu" ix.S;h yd 

k¾;kh fi!kao¾hd;aul m%fõYhlska Tíng jvd mq¿,a w¾:hlska 

wjfndaO lr .ekSu" l=vd mßudKfha iajdëk m¾fhaIK jHdmD;shla 

ie,iqï lsÍug yels jkq we;¡ 

m %dix.sl l,dfõ kHdhka, ixl,am iy Ys,amSh l%u wjfndaO 

lr.ekSug;a ks¾udKd;aul ld¾hhka i|yd tajd fhdod .ekSug;a 

isiqkag yelshdj ,efnkq we;' 

mdGud,d wka;¾.;h -ix.S;h yd ckix.S;fõoh ms<sn| ye¢kaùu ^ks¾jpk iy ixl,am&¡ 

- ck ix.S; m¾fhaIK yd ;=,kd;aul ix.S; úoHdj ms<sn| ye¢kaùu¡  

-ix.S; úoHdfõ yd ck ix.S;fõofha iudklï yd fjkialï¡  

- ck ix.S;fõo b;sydih" kHdh iy l%ufõo wOHhkh lsrSu'  

- ck ix.S;fõo uQ,O¾u iy kQ;k Ndú;h wOHhkh lsrSu¡ 

- f,dal ix.S; l,dm y÷kajd§u 

 Wm iyrdkq wm%sldkq uyoaùm" W;=re wm%sldj iy ueo fmrÈ." ol=Kq 

wdishdj" .sksfldKÈ. wdishdj" kef.kysr wdishdj" uOHu wdishdj" 

W;=re weußldj" uOHu weußldj" ol=Kq weußldj" hqfrdamh" 

´iafg%s,shdj iy tA wdY%s; iuqøsl oQm;a 

-ol=Kq wdishdkq rgj, N+f.da,Sh" ft;sydisl" ckjd¾.sl " NdId;aul" 

wd.ñl yd ix.S; úYaf,aIKh" 



f;dard.;a ixialD;sl l,dmhkays úúO ix.S; moaO;s ms<sn| mq¿,a 

wOHhkhla 

-ckix.S;fõoS Ndú;h (Applied Ethnomusicology) 

- /lshd wjia:d ks¾udKh lsÍu 

- lafIa;% wOHhk 

 

-f,dalfha m%dix.sl l,d b;ssydih iy Y%S ,xldfõ m%dix.sl l,d 

b;ssydih wOHhkh  

-m%dix.sl l,dfõ uQ,sldx.-kD;"kD;H"kdgH"p;=¾ wNskh  

-ix.S;h iy k¾;kh w;r iïnkaOh  

-fõosldfõ$rx. Yd,dfõ jeo.;alu  

-fm%alaIl;ajfha jeo.;alu  

-ixialD;sl wkkH;dj ia:dmkh lsrSfï jeo.;alu 

bf.kqï-b.ekaùï 
l%ufõoh 

foaYk" ud¾..; foaYk" t,a'tï'tia' (LMS)" idlÉPd" bÈßm;a lsÍï" 
ksnkaOk iy mejreï hkdoS úIh b.ekaùï l%ufõo m%fhdackhg .kshs' 
 

we.hSfï l%uh wOHhk j¾Ih wjidkfha ,sÅ; mÍlaIKh i|yd ,l=Kq 100% fyda 

wOHhk j¾Ih wjidkfha § ,sÅ; mÍlaIKh i|yd ,l=Kq 80% la iy 

mejereï i|yd ,l=Kq 20%  la ysñfõ' 
ks¾foaYs; lshùï ch;=x."ux.,sld'^2009&" m%didx.sl l,d úoHd,xldr  uqøKd,h" le,Ksh ^l¾;D 

l¾;D m%ldYk& 

  

Appleton, Ian (2008). Buildings for the Performing Arts: A Design and 

Development Guide, reprint. Burlington, MA Architectural Press for 

Elsevier Ltd URL: www.educacion-

olistica.org/Theatres%2C%20performing% 20arts/ Buildings%20for...  

 

Schechener, Richard, (2002), Performance Studies: An Introduction, 

Routledge, USA. 

 



The Performance Arts in Asia, Edited and with introductions by James 

R. Brandon (1971). Paris, UNESCO URL: 

unesdoc.unesco.org/images/0000/ 000030/003091eo.pdf                 

Bakan, Michael. 1999. Music of Death and New Creation: Experiences 

in the World of Balinese   Gamelan Beleganjur. Chicago: University of 

Chicago Press. 

 

Erickson, Paul A., and Liam D. Murphy. 2013. A History of 

Anthropological Theory, 4th Edition. North York, ON: University of 

Toronto Press. 

 

Harrison, Klisala. (2017). “Community Arts, Employment and Poverty: 

Exploring the Roles of Musical Participation and Professionalization in 

Health Equity”, Music, Health and Wellbeing: Exploring Music for 

Health Equity and Social Justice. Pp. 177-199. 

 

Helemay, Kay Kaufman S. (2015). Soundscapes: Exploring Music in a 

Changing World, 3rd edition. New York: Norton, 2015.  

 

Kulletileke, C. de S., (1976), Ethnomusicological Aspects of Sri Lanka. 

Colombo, S. Godage and Brothers  

 
Miller, Terry E., and Shahriari, Andrew. (2017). World Music: A Global 

Journey, (4th Edition). Routledge Publishers. 

  

Nettl, Bruno. (2015). The Study of Ethnomusicology: Thirty-Three 

Discussions, 3rd Edition. Urbana and Chicago: University of Illinois 

Press. 2013 Edition should suffice. 

 

Nettl, Bruno. (2010). The Study of Ethnomusicology: Thirty-One Issues 

and Concepts, Urbana and Chicago, University of Illinois Press 

 

Nettl, Bruno., ed. (1978). Eight Urban Musical Cultures: Tradition and 

Change, Urbana: University of Illinois press.  

 



 

 

 

Pettan, Svanibor. (1996). “Making the Refugee Experience Different: 

‘Azra’ and the Bosnians in Norway”, War, Exile, and Everyday Life: 

Cultural Perspectives. Renata Jambrešić Kirin & Maja Povrzanović (eds). 

Zagreb: Institute of Ethnology and Folklore Research. Pp. 245-256. 

 

Reyes-Schramm, Adelaida., and Ursula Hemetek, eds., (2007). Cultural 

Diversity in the Urban Area: Explorations in Urban Ethnomusicology 

(Vienna: Institute of Folk Music Research and Ethnomusicology). 

 

Rice, Timothy. (2013). Ethnomusicology: A Very Short Introduction. 

New York: Oxford University Press. 

 

Staingo, Gavin., and Jim Sykes, (2019). Remapping Sound Studies. 

Durham and London: Duke University press.  

 

Stone, Ruth M., (2008). Theory for Ethnomusicology. USA: Pearson 

Prentice Hall 
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ud;Dldj m%dfhda.sl- W;a;r Ndr;Sh rd.OdrS ix.S;h- .dhkh II*  

 

                       fyda  

 

m%dfhda.sl- W;a;r Ndr;Sh rd.OdrS ix.S;h-jdokh II* 

 
bf.kqï M, fuu mdGud,dj wjidkfha oS YsIHhkag W;a;r Ndr;Sh rd.OdrS 

ix.S;hg wod< j mdGud,dfõ wka;¾.; ish,q wx. ms<sn| m%dfhda.sl 

ksmqK;dj ,nd .ekSug yelshdj ,efnkq we;' 

 
mdGud,d wka;¾.;h ks¾foaYs; rd.( foaYa" ud¾jd" ud,afl!kaia" chschjka;s" mQ¾ú" 

yïièjks 

- tla tla rd.fhka uOH,h .S;$ fPdagdLHd,a 

- my; rd.j, ú,ïN,h .S; $ nvdLHd,a 

 chschjka;s" ud¾jd" ud,aljqkaia 

- by; rd. ms<sn| iïmQ¾K oekqu 

- f;dard.;a ´kEu rd.hlska tla ks¾udKd;aul ixrpkhla 

- my; oelafjk ;d, ms<sn| wOHhkh 

 tala;d,a ^ú,ïN iy oD;a& §mapkaÈ" rEmla" ^iu.=K" fo.=K" f;.=K 
iy isõ.=K& 

- .i,a fyda Ncka" O%emoa fyda Oud¾ 

- .dhkh i|yd uQ,sl mqyqKqj ^w,xldr"m,agd".ula& 

- OQka jdokhla 

- jdokh i|yd uQ,sl mqyqKqj ^w,xldr"m,agd".ula& 

-  jdoH NdKav iqir lsÍu iy ksjerÈ yia; idOkh ms<sn| wOHhkh 

bf.kqï-b.ekaùï 
l%ufõoh 

foaYk" ud¾..; foaYk" t,a'tï'tia' (LMS)" idlÉPd" bÈßm;a lsÍï" 
ksnkaOk iy mejreï hkdoS úIh b.ekaùï l%ufõo m%fhdackhg .kshs' 



 

 

 
we.hSfï l%uh wOHhk j¾Ih wjidkfha ,sÅ; mÍlaIKh i|yd ,l=Kq 100% fyda 

wOHhk j¾Ih wjidkfha § ,sÅ; mÍlaIKh i|yd ,l=Kq 80% la iy 

mejereï i|yd ,l=Kq 20%  la ysñfõ' 
ks¾foaYs; lshùï .S;foaj" Ydka;s" ^2000& rd. fldaIh" p;=r uqøK Ys,amsfhda" je,a,ïmsáh' 

fmf¾rd" tï'Ô' ^1933& .S; YslaIl";D;Sh Nd.h" fldu¾I,a uqøKd,h" 

fld<U ^l¾;D m%ldYk& 

Mahajan, Anupam, (2001). Ragas in Hindustani music, New Delhi, 

Gayan Publishing House 

Rao, Subba, 1956. Raganidhi, Madras, the Music Academy 

Publication   



 
mdGud,d fla;h 

PAMU 38214 

j¾.h yr 
 

ud;Dldj ix.S; ixrpkfha uQ,O¾u iy Y%S ,xldfõ 

ix.S; ixrplfhda 

bf.kqï M, fuu mdGud,dj wjidkfha§ YsIHhkag" Y%S ,xldfõ mqfrda.dó ix.S; 

ks¾udmlhska iy lafIa;%hg Tjqkaf.a odhl;ajh ms<sn|j y÷kd .kS' ix.S; 

ixrpk uQ,O¾u iy m%Yia; ixrpk l%u ms<sn| l=i,;d j¾Okh lr .kq 

,nk w;r hï f;audjla i|yd ix.S;h rpkd lsrSug" f;audjla ks¾udKh 

lsÍug yd " ;kq ks¾udKh yd ßoauhdkql+, rgd ieliSug yelshdj ,efnkq 

we;' 

mdGud,d wka;¾.;h Y%S ,dxlSh ix.S;fha ÈhqKqj i|yd foaYSh ix.S;{hkaf.a odhl;ajh 

^wdkkao iurfldaka" iqks,a Ydka;" ví,sõ¡î¡ ul=f,d¨j" ví,sõ'ã' 

wurfoaj" ,hk,a w,a.u" frdayK neoaof.a" ,hk,a rkaj," fma%uisrs 

flauodi" la,erkaia úfcaj¾Ok& 

- uQ,sl fldaâia iy iafla,a 

- § we;s woyilg f;audjla f.dvke.Su 

- ix.S; ie,iqïlrKh " 

- ixrpkh lsÍu ^.S; rpkh iy Ys,amSh l%u& 

- äðg,a ix.S; ixrpkh ms<sn| ye¢kaùu 

- ie,iqï lsrSu 

- kùk ix.S; ixl,am iy m%jK;d 

- mo rpkd úYaf,aIKh  

- iajr m%ia;dr ,sùu iy lshùu 

- iajhx ks¾udKlrKh iy y~ uqiq lsrSu 

- bÈßm;a lsÍu 

bf.kqï-b.ekaùï 
l%ufõoh 

foaYk" ud¾..; foaYk" t,a'tï'tia' (LMS)" idlÉPd" bÈßm;a lsÍï" 
ksnkaOk iy mejreï hkdoS úIh b.ekaùï l%ufõo m%fhdackhg .kshs' 
 



we.hSfï l%uh wOHhk j¾Ih wjidkfha ,sÅ; mÍlaIKh i|yd ,l=Kq 100% fyda 

wOHhk j¾Ih wjidkfha § ,sÅ; mÍlaIKh i|yd ,l=Kq 80% la iy 

mejereï i|yd ,l=Kq 20%  la ysñfõ' 
ks¾foaYs; lshùï Keynes, J.M. (1935), The General Theory of Employment, Interest, 

and Money, King's College, Cambridge  

 

Dornbusch, R., Fisher, S. and Startz R., (2013), Macroeconomics, 

12th Edition, McGraw Hill, New York.  

 

Mcconnell, C. Brue S. and Flynn, S. (2011), Macroeconomics, 

McGraw-Hill   

 

Samuelson, P.A. and Nordhouse, W. D., (2005), Macroeconomics, 

18th Edition, McGraw Hill, New York.  

 

Shapiro, E., (2001), Macroeconomic Analysis, 5th Edition, Galgotic 

Publications Pvt. Ltd. New Delhi.  

mSg¾ika ú,Sia t,a ^1994&, id¾j wd¾Ól úoHd uQ,O¾u, mrsj¾;kh, 

kjr;ak nKavd tÑ tñ^2003&, tia , f.dvf.a iy ifydaorfhda, fld<T 10 

 
 
 
 
 

 

 
mdGud,d fla;h 
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ud;Dldj m%dfhda.sl- W;a;r Ndr;Sh rd.OdrS ix.S;h- .dhkh III*  

 

                        fyda  

 

m%dfhda.sl- W;a;r Ndr;Sh rd.OdrS ix.S;h-jdokh III* 

bf.kqï M, fuu mdGud,dj wjidkfha§ YsIHhkag" W;a;r Ndr;Sh rd.OdrS ix.S;hg 

wod< j mdGud,dfõ wka;¾.; ish,q wx. ms<sn| m%dfhda.sl ksmqK;dj 

,nd .ekSug;a iïNdjH yd ck iïm%odhkaf.a ,laIK ñY% lrñka kj 

ks¾udK lsrSug;a yelshdj ,efnkq we;'  



 

mdGud,d wka;¾.;h ks¾foaYs; rd.( Y=oaO l,HdK" fcda.a" o¾Ndß ldkvd" wyS¾ ffNrõ" 
f;daã" uoaudoa idrx. 

- tla tla rd.fhka uOH,h .S; $fPdagdLHd,a 

- my; rd.j, ú,ïN,h .S; $ nvdLHd,a 

 Y=oaO l,HdK" f;daã" o¾Ndß ldkvd 

- by; rd. ms<sn| iïmQ¾K oekqu 

- f;dard.;a ´kEu rd.hlska tla ks¾udKd;aul ixrpkhla 

- my; oelafjk ;d, ms<sn| wOHhkh 

 wvd fp!;d,a" fp!;d,a" Oud¾ ^iu.=K" fo.=K" f;.=K iy 
isjq.=K&"  

- .i,a fyda Ncka" O%emoa fyda Oud¾ iy ;rdkd 

- OQka jdos;hla 

bf.kqï-b.ekaùï 
l%ufõoh 

foaYk" ud¾..; foaYk" t,a'tï'tia' (LMS)" idlÉPd" bÈßm;a lsÍï" 
ksnkaOk iy mejreï hkdoS úIh b.ekaùï l%ufõo m%fhdackhg .kshs' 
 

we.hSfï l%uh wOHhk j¾Ih wjidkfha ,sÅ; mÍlaIKh i|yd ,l=Kq 100% fyda 
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